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To do this, something is required beyond keenness of vision. The gift of seeing vividly—as under a dazzling light—to the very kernel of the object stripped of supernumerary circumstance, is indeed necessary for the portrayal of character; but although Dickens, as well as Balzac, possessed this faculty to a high degree, his people are often qualities personified, or impossible monsters. For the successful creation of type, that power in which Balzac is akin to Shakespeare, it is necessary that a coherent whole shall be formed, and that the full scope of a character shall be realised, with its infinite possibilities on its own plane, and its impotence to move a hairsbreadth on to another. The mysterious law which governs the conduct of life must be fathomed; so that, though there may be unexpected and surprising developments, the artistic sense and intuition which we possess shall not be outraged, and we shall still recognise the abiding personality under everything. Balzac excels in this; and because of this power, and also because—at a time when Byronic literature was in the ascendant, and it was the fashion to think that the quintessence of beauty could be found by diving into the depths of one's own being— he came forward without pose or self-consciousness, as a simple observer of the human race, the world will never cease to owe him a debt of gratitude, and to rank him among her greatest novelists.itality than is accorded to ordinary humanity.er against vice; but he;i. p- ^ort de Balzac/' by Victor Hugo.hority on Balzac, throws grave douhts on the acciiracy of the story. the case, and may be found in " Un dernier chapitre de I'Histoire des (Euvres de H. de Balzac/' by the Vicomte de Spoelberch de Lovenjoul.
